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FRANK W.GUNSAULUS 


JANUARY 1, 1856—MARCH 17, 1921 


EFORE the hour of dawn on 

March 17, Doctor Frank Wake- 

ley Gunsaulus, President of 
Armour Institute of Technology, and 
Trustee of the Art Institute of Chicago, 
passed away. 

Doctor Gunsaulus’ great participation 
in the civic, cultural, and spiritual 
realization of Chicago during thirty 
years of the city’s really formative period 
needs no chronicle here. It has been 
well said that he, more than any other 
man in his time, helped Chicago to 
answer the question implied in her 
motto “I will.” In the words of the 
Reverend Dr. Gilkey, “Doctor Gun- 
saulus helped Chicago to determine 
what it would, and to determine it 
right.” 

To Doctor Gunsaulus the Art In- 
stitute is indebted for the Mary Jane 
Gunsaulus Collection of Pottery of the 
Near East, named in commemoration of 
his mother, for the Frank W. Gunsaulus 
Collection of Old Wedgwood, and for 
the Collection of American Coverlets, 
besides numerous individual treasures. 
More far-reaching perhaps than any 
single gift was the stimulus he gave to 
great numbers of potential friends of 
art, and above all the direction which 
he gave to the unformed impulses of 
other donors. It was in recognition of 
this constructive and potent understand- 
ing of his that William H. Miner 
stipulated that his own gift bear the 
name of the Frank W. Gunsaulus Hall 
of Industrial Art. 

Doctor Gunsaulus during many years 
was developing an increasing interest 
in those arts which touch more 
closely the common activities of life. 
His sympathy and assistance were of 
great moment to Mrs. Hodge and Mrs. 
Bell in the development of the Amelia 


Blanxius Collection of English and 
American Pottery and Porcelain. His 
belief in the usefulness of a fine group 
of medieval calligraphy and illumination 
in this great printing center of Chicago, 
and his gifts in this field, his growing 
interest in the acquisition of original 
drawings for their revelation of the 
habits of mind of the old masters who 
made them, serve to indicate his inter- 
pretation of the museum as an instru- 
ment of education. He regarded collec- 
tions never as ends in themselves to 
be wondered at, but always as means 
to drive or inspire or instruct in the 
direction of further accomplishment. In 
this as in his whole philosophy, a finer 
and more ample humanity was the goal. 

In the present period, with the In- 
stitute’s destiny still a partly spoken 
prophecy, and the direction which its 
development is to follow still but halt 
seen, no one has perceived the importance 
of orderly thought more clearly than 
this lamented friend, nor has anyone 
moved so consistently in accordance with 
a plan. Always withdrawing, exchang- 
ing, supplementing his own collections, 
and adding even to others, his steadfast 
purpose was to connect the few supreme 
“monuments” by such illuminating 
material as would explain them in their 
full significance—to reveal that “‘ten- 
dency and connection in human achieve- 
ment,” the perception of which contains 
the essence of culture. 

Among our citizens none has been 
more impetuous in shaping the large 
structures which he visualized, none 
more perceptive of an essential simplicity 
and grandeur in the whole impulse of 
human development, none more ardent 
or more powerful for bringing into fact 
its great design. 
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PORTRAIT OF DR. FRANK W. GUNSAULUS PAINTED BY LOUIS BETTS 
AND OWNED BY THE UNIVERSITY OF CHICAGO 
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SONG OF THE WATERFALL—EXHIBITION 
OF PAINTINGS BY NICHOLAS ROERICH 


MARCH EXHIBITIONS 


HE annual applied arts and the 

architectural exhibitions, which 

were combined for the first time 
and held in conjunction with the land- 
scape and garden design exhibition under 
the management of~ the Woman’s 
National Farm and Garden Association, 
and the British arts and crafts exhibition 
created an unusual amount of interest in 
the galleries of the east wing during 
March. The relatedness of the various 
arts represented in these exhibitions was 
demonstrated to particular advantage in 
the’ first gallery where furniture was 
arranged in the semblance of rooms, and 
applied art objects, flowers, and architec- 


tural photographs were incorporated in- 
to the decorative scheme. 

The. architectural exhibition directed 
the attention to recent Chicago buildings 
which have been proposed or recent!y 
erected, among which were the Penn- 
sylvania freight house, the Wrigley 
building, and the Bahai temple, models | 
of the two latter being displayed. A 
group of models of farm houses and 
country estates added to the interest of 
the exhibition. Photographs of the Fine 
Arts Building of the World’s Fair, long 
known as the Old Field Museum, called 
attention to the project to preserve it 
being made by the Municipal Art and 
Town Planning Committee of the 
Illinois Chapter of the American In- 
stitute of Architects. One gallery was 
devoted to the work of students in the 
architectural schools. 

The exhibition of the British arts and 
crafts collected by the Detroit Arts and 
Crafts Society has been one of the most 
significant exhibitions of modern craft 
work ever held at the Institute. ‘The 
high standard of the British craft worker 
and his proficiency in a variety of crafts 
which require an infinite amount of skill 
have been an inspiration for the Amer!- 
can craftsman. The excellence of the 
British in enamels, embroidery, book 
binding, printing, and jewelry was dis- 
played to particular advantage. The ex- 
hibition was also noteworthy as an ex- 
pression of the artistic traditions of 
England and of the genius of William 
Morris and his associates, the originators 
of the modern arts and crafts movements. 
The number of English craft workers 
represented here who were also sculptors, 
architects, and painters suggests an envi- 
able relatedness of the arts in England. 

The landscape and garden design had 
for its purpose the utilization of the tal- 
ents of the artist in the planning and 
adornment of the garden. An attempt 
was made to create the atmosphere of 
the garden with the use of growing 
plants and greenery to set off sculpture 


I 
t 
t 
t 
t 
n 
d 


140 BULLETIN OF 
— . 
he 
i by 
Fc 
4 
an 
Cl 
An 
the 
firs 
col 
Ins 
ter 
exp 
Var 


BULLETIN OF THE ART INSTITUTE OF: ‘CHICAGO 


suitable for fountains and out- 
of-door use. A number of 
sketches by students, some ex- 
amples by professional sculp- 
tors, and a few classical sub- 
jects were exhibited. Prizes 
were awarded for sculpture 
and garden and back-yard de- 
signs. 

The applied arts exhibition 
contained as usual the so-called 
fireside industries, generally 
carried on in the small and 
more remote communities, and 
the more sophisticated work of 
the city craftsmen. Among 
the latter group, where there 
has always been more of a 
tendency to experiment with 
new processes, a particular in- 
dulgence in batik was observed 
this year. Several new groups 
of exhibiting craft workers 
suggest an increasing interest 
in the handicrafts. It is 
gratifying to note that more 
furniture than usual was ex- 
hibited, among which the work 
of Christina Jensen and Her- 
man E. De Vries attracted 
particular notice. 


CURRENT EXHIBITIONS 


() First Annual International 


Exhibition of Water Colors, paintings 

by Nicholas Roerich, paintings by Will 

Foster, paintings by Maurice Fromkes, 

ee by the Chicago Camera 
ub. 

In place of the annual exhibition of 
American water colors usually held in 
the spring, the Institute will hold its 
first international exhibition of water 
colors. By organizing this exhibition the 
Institute hopes to stimulate a greater in- 
terest in this important field of artistic 
expression, which in reality is a more 
varied medium than oil. 


N April 1 5 there will be opened 
a group of five exhibitions, the 


MUSICIEN—ONE OF GROUP OF DRAWINGS BY LEON BAKST 


PURCHASED FROM THE S. A. KENT FUND 


About seventy-five paintings will be 
shown, many of which have been lent 
by private collectors. The American 
group will include works by Gifford 
Beal, Hilda Belcher, Edmund Campbell, 
Mary Cassatt, John R. Frazier, Fred- 
erick C. Frieseke, Charles Hopkinson, 
Dodge McKnight, Francis McComas, 
Alexander Robinson, John S. Sargent, 
Alice Schille, William P. Welsh, 
Arthur B. Davies, Howard Giles, and 
Paul Dougherty. The foreign group 
will consist of works by the following 
British artists, Charles Collings, Stephen 
Haweis, Laura Knight, Ambrose Mc- 
Evoy, and W. Russell Flint; the follow- 
ing French painters, Albert Besnard, 
Claude Monet, Auguste Rodin, Paul 
Signac, Lucien Simon, and Cézanne; 
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MODEL OF SUBURBAN HOME GROUNDS, ROCKFORD, ILL., BY 0. C. SIMONDS 
AND COMPANY IN ANNUAL ARCHITECTURAL EXHIBITION 


C. T. Kao of China, Johann Jong- 
kind of Holland, Roberto Rascovich of 
Dalmatia, Herman Rosse of Holland, 
and Fujita of Japan. While this ex- 
hibition is not large, it is highly selected. 
It is hoped that it may expand in the 
future and in time we may have in 
Chicago an international water color 
exhibition which will be an annual 
event of importance. 

The exhibition of paintings by 
Nicholas Roerich, the distinguished con- 
temporary Russian painter, promises to 
rival that of Boris Anisfeld, held two 
years ago. Professor Roerich, however, 
represents the restrained Northern Slavic 
temperament rather than the sensuous 
Southern temperament found in Boris 
Anisfeld. Becoming interested in Rus- 
sian archaeology when a young man, he 
became a professor in the Imperial 
Archaeological Institute and undertook 
important excavations in old Russia. At 
the same time he recorded a distinctively 
personal impression of ancient Russia and 
its life in a series of paintings of the stone 
and wooden age. These paintings are 
considered the most illuminating record 
of Russia before Peter the Great. 

With the Russian renaissance which 
took place about the first part of this 


century Pro- 
fessor Roerich 
passed from 
his early illus- 
trative treat- 
ment of leg- 
endary and re- 
ligious themes 
to the synthe- 
tic, decorative, 
and highly 
fanciful man- 
ner which 
characterized 
the new school 
in their stage 
decorations 
and mural 
paintings. As 
director of the 
School for the Encouragement of the 
Fine Arts in Russia and later as first 
president of the Mir Iskusstva he played 
a conspicuous part in this movement 
Like his contemporaries who included 
Vrubel, Golovin, Serov, Bakst, Benois. 
Somov, Lanceray, Boris Anisfeld, Sap- 
unov, Sudeykin, and Larionov, he suc- 
ceeded in preserving his own individu- 
ality and in giving expression to some- 
thing which was truly national. 

In the brilliant pre-war period of the 
Russian stage Professor Roerich execut- 
ed numerous commissions for the ballet 
and the opera, notable among which were 
his designs for “Snegurochka,” “Prince 
Igor,” “Ivan the Terrible,” and fo: 
Wagner and Maeterlinck settings. He 
also made interior decorations fof 
private residences and churches, and 
murals for the Moscow-Kazan railway 
station. Having a premonition of the 
war several years before its occurrence, he 
made a remarkable cycle of compositions 
that portended the fate of his country. 
Among these was “The Last Ange!” 
which will be shown in this exhibition. 

In 1917 following the outbreak of the 
revolution, he fled from Russia and 
sought refuge in Finland. On the shores 
of Lake Lagoda he began a new phase 
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in his artistic development in which more 
than in his earlier periods he cast off 
the shackles of reality and passed into 
“the elusive kingdom of the spirit.” 
Later he settled in London and designed 
scenery for the Royal Opera at Covent 
Garden for “Tsar Saltan,” “Sneguro- 
chka,” and “Sadko.” His exhibition is 
composed largely of the work which he 
produced in Finland and London. 

Paintings by Will Foster, well known 
as an illustrator and as the creator of 
the Craig Kennedy character in the 
Saturday Evening Post, will be shown. 
Mr. Foster has a brilliant sparkling 
technique, which vigorous training in 
illustration has developed in so many 
American artists. 

The exhibition by Maurice Fromkes, 
an American painter of Russian descent, 
will include portraits and still life. Mr. 
Fromkes’ strong feeling for the decora- 
tive has led him to a rather unique use 
of highly ornamental backgrounds both 
in his portraits and his still life paint- 
ings. He has a fondness for introducing 
Chinese motifs and accessories. His use 
of a delicate technique for his portraits 
and a more vigorous one for his back- 
grounds has called forth comment. 

For the fourth time the Chicago 
Camera Club will hold its annual ex- 
hibition at the Institute. The jury of 
admission is Thomas E. Tallmadge, 
Frederic M. Grant, and Sarah Holm; 
and the chairman of the exhibition is 
Gordon C. Abbott. The high standard 
of the work of the club may be inferred 
from the fact that twelve of its members 
have recently exhibited at the Salon of 
the Royal Photographic Society in Lon- 
don. The club has recently codperated 
with the Municipal Art League in 
publishing a series of artistic post cards 
of Chicago, twenty of which are the 
work of its members. The originals of 
some of these will be displayed in the 
exhibition. The exhibitions of photo- 
graphs held at the Institute during the 
last few years have been the means of 
directing the attention of many young 


A SHELTERED GARDEN SEAT BY HOWARD SHAW 
FROM A PHOTOGRAPH IN ANNUAL 
ARCHITECTURAL EXHIBITION 


people, who merely took snap shots or 
made records, to the camera as a means 
of artistic expression. 

On May 16 the Chicago Aquarium 
Society will have an exhibition of south- 
ern fish in the corridors of the Museum, 
the purpose of which will be to show 
how to make a beautiful picture with 
growing plants and fish. Aquariums 
suitable for the home will be exhibited. 


FUTURE EXHIBITIONS 
wa May 21 to June 12 there 


will be held an exhibition of con- 

temporary Polish art, an exhibi- 
tion of paintings of China by Frederic 
Clay Bartlett, and an exhibition of paint- 
ings and. drawings by Harry J. Stick- 
roth. The Polish exhibition has been 
brought to this country by Dr. Stanilaus 
Gruinski and is shown for the first time 
at the Art Institute. It includes paint- 
ings, water colors, and lithographs which 
show Russian and modern Dutch in- 
fluence; also some examples of needle- 
work, textiles, and woodwork of the 
peasant type. The exhibition will be 
supplemented by a collection of Polish 
handicrafts lent by Mrs. Arthur Ryerson. 
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WOOD BATIK FURNITURE DESIGNED BY HERMAN E. DE VRIES AND EXHIBITED 
BY THE TOBEY FURNITURE COMPANY IN THE APPLIED ARTS EXHIBITION 


Frederic Clay Bartlett’s exhibition 
will consist of his paintings made in 
China during his recent visit there. 
Street scenes, temples, harbors, and tea 
houses in Hongkong, Canton, Shanghai, 
Soochow, and Peking form the subjects 
of his pictures. Mr. Bartlett needs no 
introduction to members of the Art In- 
stitute, his murals, his “Blue blinds” 
in the Friends of. American Art Collec- 
tion, and his “Evening white” in the 
Municipal Art Gallery being well known 
to every one. One of his murals for the 
Burnham Architectural Library, “The 
building of the wall of China,” was in- 
stalled last fall. Mr. Bartlett’s aptitude 
for architectural subjects, his vigorous 
technique, and strong feeling for color 
suggest that his reactions to picturesque 
China will be full of interest. 


It is planned also in May to hold an 
exhibition of paintings and drawings by 
Harry J. Stickroth, recently appointed 
instructor of decorative portraiture 
and mural painting in the School of the 
Art Institute. Mr. Strickroth studied 
at the National Academy of Design and 
for three years previous to the war held 
a fellowship at the American Academy 
in Rome. He has recently been associat- 
ed with Barry Faulkner in painting 
murals for the Cunard Building in New 
York. His work is characterized by a 
strong feeling for line and form. Turn- 
ing for inspiration to the early Italian 
renaissance and to other periods when 
there has been a tendency to the decora- 
tive, he has evolved a manner of paint- 
ing founded on exquisite gradations of 
values, asubtle line, and beauty of pattern. 
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VIEW OF THE EXHIBITION OF LANDSCAPE AND GARDEN DESIGN HELD UNDER THE 
MANAGEMENT OF THE WOMAN’S NATIONAL FARM AND GARDEN ASSOCIATION 


From June 17 to July 15 the annual 
exhibitions of the students in the Art 
Institute School and the Art Students’ 
League of Chicago will take place. The 
School exhibition will be “a working 
exhibition” in which there will be dem- 
onstrations of different processes, such 
as lithography, etching, pottery, gesso, 
and batik. Students will also be at 
work drawing and designing. 

During the summer months it is 
planned to show the exhibition of paint- 
ings and sculpture by artists of Switzer- 
land and loan collections of Chicago 
art patrons. During the latter part of 
March a group of French paintings 
from the Potter Palmer collection was 
placed on view in Gallery 27 to remain 
for the summer. Among the artists repre- 
sented are Puvis de Chavannes, Cazin, 
Renoir, Degas, Raffaelli, and Sisley. 


The Swiss exhibition is the first col- 
lection of Swiss art to be shown in this 
country. Little is known about the art 
of this land, as in none of our expositions 
have Swiss artists been represented. We 
are indebted to the Brooklyn Museum 
for this exhibition, which was arranged 
through the Swiss government. There 
are 180 paintings and sculptures includ- 
ed, and the purpose has been to give 
a general view of their artistic activity, 
both retrospective and contemporary. 
The fundamentally Swiss character of 
the works of Bécklin, Segantini, and 
Hodler, each of whom reflected a close 
community with nature in the spot 
where he lived, is revealed as well as 
their influence on contemporary Swiss 
art. In the retrospective group there 
have been included the works of such 
significant men as Menn, Max Buri, 
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THE AMERICANS AT CHATEAU-THIERRY 
EXHIBITION OF ETCHINGS BY LESTER G. HORNBY 


Baud-Bovy, Frank Buchser, Simon Dur- 
and, Eugéne Burnand, and Charles 
Giron. Paintings by modernists will 
also be shown. 

It is expected that two of the im- 
portant paintings by Giovanni Segantini, 
noted for his irridescent divisionism, will 
be shown previous to the regular exhibi- 
tion, sometime this spring. 


THE LIBRARY 
R Library has recently 


acquired a work which will be- 

come indispensable to the study 
of Indian art of the Buddhist peri- 
od, the Beschrijving van Barabudur, 
published at Amsterdam in 1920 by 
N. J. Krom and T. Van Erp. It in- 
cludes a collection of 440 collotype 
plates, with a volume of archaeological 


description written in Dutch. An Eng- 
lish translation will be published later. 
This is the first appearance of a com- 
plete exposition on this great Javanese 
temple, a monument to the Buddhist 
style of architecture. 

The sculptured figures of Chartres 
Cathedral, while not neglected in recent 
times, have never before been publishec 
in their entirety, as they are now in the 
540 plates which Burnham Library has 
purchased. M. Etienne Houvet, custo- 
dian of the cathedral, is author and 
publisher of the photographs. The series 
forms a most detailed review of the 
famous portals as well as of the choir 
screen. Published without comment, 
they may well be studied by the light 
of Emile Male’s “Religious art in 
France in the 13th century,” for so they 
reveal the rich store of symbolism and 
imagery of that mystical era. 
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SPRING, CASA LUCERO—ONE OF GROUP OF PASTELS BY WILLIAM P. HENDERSON 
PURCHASED FOR: FRIENDS OF AMERICAN ART COLLECTION 


Among recent accessions in the photo- 
graph and lantern slide department, two 
are particularly noteworthy. One is a 
group of fine large photographs, some 
the size of the originals, sent from 
Madrid, Spain, by Mr. J. C. Cebrian. 
The subjects include Murillo, Velasquez 
and Goya. The other is a gift from Dr. 
Frank W. Gunsaulus of eighty-two 
lumiere slides of Persian pottery. This 
splendid gift not only makes the lantern 
slide collection unusually strong on this 
subject, but is also of interest because it 
comes at a time when the basis of the 
study of art is rapidly being widened to 
include and to evaluate more justly the 
minor arts. 

This fact is 
in the calls 


evidenced 
come to 


strongly 
which have 
this department since the beginning of 


this year. The number of orders has 


been the largest in the history of the 
department; the content, while still 
clinging to traditional subjects, also in- 
cludes requests for textiles, stained glass, 
oriental rugs, and manuscripts. Es- 
pecially insistent is the call for design 
in color, particularly as it is to be found 
in these handicrafts. No longer is the 
Gothic cathedral studied merely from 
its general exterior, interior, and the 
principles of its structure; but there is 
coming a vivid realization of the fact 
that only by a detailed knowledge of its 
sculpture, its glass, and its carvings, can 
one really understand the spirit of its 
creation. In recognition of this ten- 
dency, therefore, the library is directing 
the building up of its lending collection, 
to a greater degree, towards the inclu- 
sion of a more representative group of 
these handicrafts. 
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POTTERY BY PHOEBE T. STABLER IN EXHIBITION OF 
BRITISH ARTS AND CRAFTS 


NOTES 


HE SCAMMON LECTURES 
—On April 5 Jay Hambidge be- 
gins the Scammon lectures on 
“Dynamic symmetry in design.” These 
lectures are the first to be given by Mr. 
Hambidge after a year of research on the 
Parthenon in Athens and will incor- 
porate his most recent conclusions con- 
cerning the lost principles of proportion 
used by the Greeks. Great interest in 
Mr. Hambidge’s theories has been shown 
by W. Sergeant Kendall, George Bel- 
lows, Arthur B. Davies, Robert Henri, 
Howard Giles, and other painters. 
Mr. Hambidge’s achievements were 
discussed at length in the April 
Butuetin. The subjects of his lectures 
are given on page 152. 


Girts, PurcHASES, AND Loans— 
Mrs. Henry C. Dangler has given to 
the Art Institute $50,000 to be used for 
the purchase of furniture and decorative 
objects of the French eighteenth century 


which are to be housed in a 
special room and known as the 
Henry C. Dangler Collection. 
The Friends of American Art 
have purchased for their collection 
the bronze sculpture, “Winged 
Horse” by John Storrs, a group 
of ten pastels by William P. 
Henderson, and a painting “Chry- 
santhemums” by Grace Ravlin. An 
important Chinese painting has 
been acquired for the Nickerson 
Collection and nine remarkably 
fine jewel trees lent from a private 
collection have been installed in 
the Chinese Antiquities room, 
Gallery 48. Dr. Gunsaulus has 
presented an original drawing by 
Corot which has been hung with 
the drawing collection in corridor 
37. The Buckingham Collection 
of Persian Miniatures were placed 
on view in Gallery 43 last month. 
In Gunsaulus Hall a gallery has 
been specially arranged for the ex- 
hibiting of costumes. At present there 
are being displayed here Japanese and 
Chinese costumes belonging to the 
Antiquarian Society, Korean and Chinese 
costumes and screens lent by Robert 
Allerton, and costumes taken from the 
Museum’s costume collection. It is 
planned to show from time to time other 
examples from the Museum’s collection. 


Tue ScHoot—Plans have been made 
to extend the summer school, and courses 
have been arranged for the complete term 
of ten weeks, beginning July 5 and 
ending September 10; for six weeks end- 
ing August 13; and for eight weeks end- 
ing August 27. Special classes for 
normal students instructed by leaders 
in the field of art instruction will be held 
the first three weeks of the term in the 
afternoons. Pedro J. Lemos, editor of 
the School arts magazine, will demon- 
strate colored cement craft, and lectures 
will be given by Hugo B. Froelich on 
high school design as applied to printing, 
by Miss Florence Fitch on “School 
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management and supervision,” and 
by Walter Sargent on “Art in 
high schools.” There will be 
classes in out-of-door painting 
taught by William Welsh, in life, 
jewelry, batik, tie and dye, and 
gesso; also morning classes for 
children. 

Three new Saturday classes will 
be organized for the spring term 
which begins April 2. They in- 
clude a Saturday afternoon class in 
lithography for high school boys, 
a Saturday afternoon class in mak- 
ing cement objects for the garden 
for high school students and adults, 
and a Saturday morning class in 
toy making and woodwork for 
children. 

A class in metal work and 
jewelry will begin this term under 
the instruction of James H. Winn, 
the: well-known Chicago crafts- 
man. The equipment has been 
furnished by the Manufacturing Jewel- 
ers Association and by the Renaissance 
Woman’s Club who presented $300. 
Professional engraving, enamelling, and 
stone-setting will be taught as well as 
metal work and jewelry. Motor-driven 
machines will be used. 

A class in anatomy of animals and 
birds for this term will be taught by 
Mr. Philbrick. 


Prints—During April the Cyrus 
Hall McCormick collection of etchings 
and other prints by Jean Francois Millet 
will be exhibited in the Print Room. 
This collection, which was shown at 
the Institute in 1916, contains the prints 
assembled by M. Alfred Lebrun, a 
personal friend of Millet and an au- 
thority on his work. It is considered 
unique, being the only known complete 
collection of Millet’s prints. 

The Potter Palmer collection of en- 
gravings by fifteenth and sixteenth 
century Italian and German masters 
has been lent to. the Museum and will 
be exhibited from about the first of May 
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until fall. The tail piece on page 151 
is one of the engravings by Hans Sebald 
Beham in the collection of little masters 
which Mr. and Mrs. Potter Palmer 
have presented to the Art Institute. 

In Gallery 46 recent accessions from 
the Clarence Buckingham collection of 
Japanese prints were placed on view 
last month. During the summer etch- 
ings by Rembrandt from the Bucking- 
ham collection will be shown. 


EXCHANGE OF MEMBERSHIP PRIVI- 
LEGES—This winter the trustees of the 
Art Institute of Chicago voted that the 
privileges of membership of the Art In- 
stitute be extended to members of the 
Art Institute of Milwaukee, and soon 
after the trustees of the Milwaukee Art 
Institute returned the same favor to 
members of the Chicago Art Institute. 


Museum Instruction Depart- 
MENT—Mrs. Herman J. Hall who 
has been on a leave of absence in Cali- 
fornia during the winter will return in 
June and resume her classes. Miss 
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Helen Parker, her assistant, will spend 
the summer in Europe. 


Prizes—Four Municipal Art League 
prizes of $25 each were awarded in the 
applied arts exhibition to Oskar W. 
Walther for enamels, the Lighthouse 
for the Blind for weavings, Christina 
Jensen for carved furniture, and 
Thomas F. Googerty for wrought iron. 


A Festiva, or Spatn—Under 
the direction of the Art Students’ 
League the students of the School will 
give a Festival of Old Spain on the 
grand stairway of the Museum on the 
evening of April 7. The proceeds will 
go to the John H. Vanderpoel Scholar- 
ship Fund. 


ExTENSION DEPARTMENT — T he 
Better Homes Institutes given by the 
Extension Department during the past 
winter on the Pacific coast by Ross 
Crane, and in Michigan, South Dakota, 
and Minnesota by Hunt Cook and H. 
D. Hemenway have met with great 
success. In many cities it has been 
necessary to turn away the crowds and 
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to change the place of meeting to more 
commodious theatres. In Ross Crane’s 
work an interesting development has 
been his collaboration with the news- 
papers and the furniture dealers and 
manufacturers, under whose auspices a 
number of the Institutes have been 
given. The newspapers which have 
taken up the Better Homes Institutes 
as publicity features are the Los 
Angeles Times, the San Francisco 
Chronicle, the Salt Lake City Trib- 
une, the Denver Times and the Cleve- 
land Plain Dealer. 

The circuit of Hunt Cook and H. D. 
Hemenway will close for this season in 
Duluth, where there has been special 
coéperation with the local organization 
of architects. A gratifying result of the 
work carried on by these men has been 
the requests received by them to return 
to a number of cities where they have 
lectured and assist in plans for beautify- 
ing the cities. 


Leave or AspsENCE—Miss Sarah L. 
Mitchell, the Librarian, was given last 
month a four months’ leave of absence to 
travel in Europe. 
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New Prizes—Mrs. Keith Spalding 
has offered a prize of $1000 for the 
best landscape to be exhibited at the 
1921 exhibition of American oil paint- 
ings and sculpture which has _ been 
painted not earlier than January 1919 
and has not at the time of its exhibition 
taken a prize. The award is to be made 
by the jury of selection. 

Two new purchase funds have been 
established to stimulate water color 
painting. These are the B. A. Eckhart 
Purchase Fund of $250 for the best 
water color by an American artist shown 
at any exhibition during 1921 and the 
C. E. Kremer Purchase Fund of $100 
for a pure water color. 


BuLLETIN DousLeE NumBer—The 
April and May numbers of the 
BuLtetin have been combined in one 
number. The next issue will be in 
September. 


SaLEs—The number of sales made at 
the exhibitions of the Chicago artists 
and of the Chicago Society of Etchers 
is larger than ever before. 56 works 


were sold at the Chicago artists’ ex- 
hibition, and 255 prints, amounting to 
$4,000, at the exhibition of the Chicago 
Society of Etchers. 


BENEFACTORS—The ‘Trustees have 


voted to add the names of Lucy Maud 
Buckingham and Ferdinand Schapper to 
the list of Benefactors in consideration 
of their generous gifts to the Museum. 


SunDAY Eventnc Concerts—The 
Sunday evening concerts of chamber 
music which were inaugurated in 
February have been very successful, and 
plans are being made to continue them 
next October. In arranging this series 
of concerts the Institute hopes to put 
good music at a popular prize within 
reach of lovers of music. Variety has 
been sought both in programs and musi- 
cians. Programs for the remainder of 
this season will be given by the Phil- 
harmonic String Quartet on April 10, 
the Chicago String Quartet on April 17, 
and the Ferdinand Steindel Quartet on 
April 24. The admission is 25 cents. 
The concerts begin at 8 o’clock. 
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